Let It Spin. Let Them Fall.

For pianist/singer and recording

By Christian Asplund
Provo — September 2007

Notes:

This piece may be played by one performer doubling on piano and voice, or there may be two
separate performers.

This piece is in two movements and is to be performed with the accompanying recorded part.
The recorded part should be played through a speaker or speakers (it may be played mono or
stereo) placed inside the piano.

Balance: Live part should be a bit louder than the recorded part.

Heterophonic unison: In the second movement, the live part should be rhythmically in the same
ballpark as the recorded part (which is itself in heterophonic unison), without necessarily being
precisely synchronized. The exceptions are pages 4 and 7, which should be rhythmically
synchronized.

On page 7, the performer makes sounds reminiscent of a roulette wheel. If an actual roulette
wheel that fits in the piano can be used, it should. Otherwise, other spinning objects/toys may be
used (e.g. Fisher-Price baby toy, tops, etc.) Marbles are rolled on the floor while ping pong balls
are rolled on the strings of the piano.
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Begin recording when ready. Improvise on the piano, interacting with
the recorded part. Use inside techniques or conventional keyboard
playing as desired.



Let It Spin. Let Them Fall. Christian Asplund

Provo — September 2007

Lower stave: Left hand (and right hand as desired). Upper stave: Right hand and voice. During free
rhythm passages, live performer(s) should be in “heterophonic unison” with the recording. i.e. they
should usually be loosely (but never precisely) in sync with recording, but may also, at times, be more
out of sync, or pretty much in unison. Pages 4 and 7: live performer(s) should be in sync with recording.
All note names in lower staff are “Pedal”, i.e. that is the lowest or bass pitch, but other pitches can and
should be played that are more or less in a modal relationship to that pitch. As with the first movement,
interact with the recorded part. After a Bb pedal intro, the voice should come in around 25-30 seconds
after the recording starts (i.e. in heterophonic unison with recording).
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