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For 2 or more Bb Clarinets, Pianoo and Percussion

By Christian Asplund
Nashville/Provo: May 2006

To Bill Smith and Meyer Kupferman

P erfo rm an c e I n stru ctio n s :

Clarinets are transposed for Bb in this score. Piano is in concert pitch.

Free rhythmic notation: Black notes (quarter notes without stems) are shorter, one
second or less. White notes (whole notes) are longer, more than one second.
Commas indicate rests of any length. Rests can also be inserted elsewhere by
performers for expressive or creative reasons.

Dynamics and articulation are generally left to the performers, but foreground and
background roles should be clearly articulated, balance-wise. Tonguing/phrasing
left up to performers (i.e. the lack of slurs in clarinet parts should not cause
players to tongue every note).

This piece is in six roman numeraled sections. In each section the piano and
percussion play a background or groove under the clarinets until they reach the
box at the end of each section, which is an improvised feature with a subset of the
ensemble. The piano and percussion should be rhythmically coordinated, i.e. be
in the same tempo, use the same pulse (even if downbeats do not coordinate),
when conventional rhythmic notation is used.

The clarinets play off the same part (except in m. 7), but do not necessarily
coordinate. They may, at any given moment be anywhere from unison to
heterophonic unison, to canonic, to quite separate. When a clarinetist reaches a
passage in square brackets, he or she loops that passage until both clarinets are
looping the passage for awhile before moving on (i.e., don't be in too much of a
rush to get out of the square bracket sections). They may also wish to develop the
looped passage for awhile before moving on. It is also possible to add more
clarinets "doubling" the two clarinet parts (i.e. not necessarily synchronized as
described above).
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